OBJECTS IN PHOTOGRAPHS, PHOTOGRAPHS OF OBJECTS

As | am writing this article, the artist is occupied with the placement
of his work in the gallery. This is the first show in my career as a
curator without an installation plan or any kind of presentational
management, for that matter. All | have to do is sit in the corner and
observe the artist, Atit Sornsongkram, as he moves the photographs
around. The artist is determined to use all his time in the gallery
space to meticulously decide where to put each work, switching
them around in search of the perfect rhythm of placement. In the
meantime, painter Prae Pupityastaporn - Atit's partner - is also here
to help. We exchange thoughts occasionally, with Atit taking time
to explain the significance of each individual photo in between our
conversation.

Concrete pillars leaning towards each other to form a rectangle,
concrete cylinders stacked atop each other in descending order,
bricks arranged to form a round pillar, a pyramid-shaped red steel
cable, a blue square box, a trapezoid of rusted steel structures, a
large sheet of white stone, a white cylindrical tube that looks like it's
been bent down the middle, more white cylindrical metal tubes bent
into a geometric shape, a white trapezoidal pedestal decorated with
a golden cone-shape object on top. These ambiguous photographs
of various ‘objects’ are meant to evoke curiosity as to their function
transpire. Some seem out of place, while others seem to blend into their
surroundings, like they’ve been there all along. Some seem to be in
stasis, as if they never fully attuned with the times.

Objects is a collection of photographs taken by Atit over a span
of many years. He began photographing ‘objects’ he came across
during his studies in Germany in 2012, gradually adding to his
collection images taken in Germany, Thailand, and Lanzarote, an is-
land in the Atlantic Ocean. The exhibition also features photographs
taken earlier this year, when Atit spent more than ten days traveling
along Mittrapharp Road, which stretching all the way from Bangkok
into the Northeastern regions of Thailand. This exhibition is also
Atit's first time showing his outdoor photography endeavors. Even
though these photos were taken in a variety of locations, none of the
subjects or backgrounds convey any kind of cultural background
nor context. The artist records each image without prejudice or
interpretation, a practice which is influenced by the traditional style
of Objective Photography, presenting the existence of each object
in an alternative way.

Atit was accepted into the Kunstakademie Disseldorf, an art
academy in Germany, in 2007. Influenced by the work of of
notable artist duo, Bernd Becher and Hilla Becher, the academy is
renowned for its revolutionary and unique photography curriculum,
which eschews teaching professional skills (such as photojournal-
ism), in favor of encouraging students to pursue more independent
and artistically led work. Artists that graduate from the academy
often have a process and style that many consider to be very
‘Germanic’™, an aesthetic quality that is apparent in Atit's work.
It can be said that this academy is the very place where Atit first con-
ceived ofand developed his own personal style over 7 years, graduating
with a Masters degree (Akademiebrief). There, Atit began his studies
under Professor Hubert Kiecol, a post-minimalist sculptor,
before studying under Professor Andreas Gursky”, who combines
traditional photography processes with new technology, often
creating works that are massive in size which introduce spectacular
visual experiences to his audiences.

With encouragement from Gursky, Atit began using digital photo
manipulation methods to edit his photographs to produce a
picture that is as close to his ‘ideal’ image as possible. Atit uses his
own specialized methods to cleanse the object of any hints of its
whereabouts or historical context, thereby revealing the structure
and details of the object itself, free of any indication of time or light

direction. At the same time, Atit deliberately alters elements within
each photo, adding or eliminating objects that may give away the
historical context of each subject. His edits are incredibly subtle and
organic, to an extent that they are almost imperceptible. Each photo
is simple, as if it could have been taken by anybody, especially in
this age when everyone has a photography device in their pocket.
Upon closer inspection, however, you might find that some of the
images seem entirely unnatural in every aspect.

An important example of this is the image of stacked concrete
cylinders. The bottom layer consists of a large circular base on
a curved hill, while atop the cylinder are small, circular bushels
of plants huddled together. In the background is a cluster of palm
trees, with green leaves covering the ground. From this image,
it is virtually impossible for a palm tree with leaves that large to
be as tall as they are in the photograph. Not only that, the light
is only scattered by some leaves, shining through inconsistently.
Realistically speaking, the large leaves and trees should produce
shadows stretching out in random directions, which makes it appar-
ent that the artist transplanted the trees from a different image to
achieve what he considers to be the ideal picture.

In the gallery, on the wall opposite the exhibition, Atit invites me
to observe the drops of rain that remain on the photo of a round
blue object with a tree in the background. Faint impressions of rain
stack atop of each other in the foreground, so faint they are almost
invisible. Atit says that is the artist’s error. No matter how diligently
one works to avoid them, it is impossible to expect perfection,
due to the limitations of the human eye and the computer screen.
The printing process for each image is also crucial, with some
details only becoming noticeable once the image has already been
printed. Enlarging and shrinking photographs is a part of the artist’s
process that relates to the creation of new sensory experiences
for his audience. This even applies to determining the size of the
printed photograph, as Atit wants the dimensions of the print to
match those of the subject. At the same time, he doesn’t want the
details in the background to become too prominent, so he adjusts
each photograph’s ratio so that the main object is in the center,
while keeping the borders for every photograph consistent, whether
it be vertical or horizontal. By removing any contextual elements, the
artist makes it more difficult for audiences to gauge the object’s size.

Atit’s artworks begin with photography and then, through the digital
adjustment of the images by ‘adding’ and ‘subtracting’ forms and
textures, contribute a sculptural element to his practice. Moreover,
he transforms photography into sculpture by matching the color of
the frame with the objects inside the images, as if turning that two
dimensional photograph into an object with mass. Having grown
up in printery, Atit is fond of minimalism®. His father was a
typography designer before the rise of computer graphics. The
experience of seeing graphics inside a printing house was the
foundation of his fascination with geometric forms. The photos of
‘objects’ in this exhibition can, therefore, be viewed as geometric
forms as well. For him, objects are merely models that need not
have relation to history or cultural frameworks, nor are they tied
to any beliefs or spirituality. Atit uses photography as a tool for
collecting objects that cannot be owned. Some of these objects
have mass, while others convey a sense of fragility and
ephemerality. Every piece of work in this exhibition invites us to
question whether these objects were discovered by the artist,
created by him, or perhaps a remnant of some unknown civilization.

Kittima Chareeprasit



About the artist

Atit Sornsongkram (B.1981 in Bangkok, Thailand)

Sornsongkram works mainly with the medium of photography, capturing subjects both manually constructed and digitally
edited. His form-reduced, abstract, monochrome, multi-sized photographs usually start by questioning and contemplating upon the
medium of photography by playing with the perception of the audience through lighting, duplicating, and rearranging of the
images. He defines his works as ‘a poem in another form’. Sornsongkram began his studies in Germany at Kunstakademie
Dusseldorf in 2008, in the class of Professor Hubert Kiecol, and graduated with the title of Master Student from the class of
Professor Andreas Gursky in 2014.

He exhibited his first solo show Minded The Monsoon as part of Brand New 2016 art project at Ver Gallery, Bangkok (2016), and
Passing a window, | glanced into it. Also at Ver Gallery, Bangkok (2019). Sornsongkram’s works have been included in many
international art exhibitions, among them the exhibition @ at Nova contemporary, Bangkok (2020), Chronicle at Projektraum
Bethanien, Berlin (2019), Black & White from Direr to Eliasson at Museum Kunstpalast, Duesseldorf (2018), MULTIPLE PLANES
at BACC, Bangkok (2018), Strauss ist raus as part of Duesseldorf Photo Weekend (2017), Hidden Traces as part of Duessel-
dorf Photo Weekend (2016), SPAGAT at Gallery A3 Moscow (2014), EN EL CASTILLO at MIAC Castillo de San José, Lanzarote
(2014), Klasse GURSKY STELLT AUS at Hiyoshi Raiésha Galerie Tokyo (2013).

About the curator

Kittima Chareeprasit (B.1989 in Mahasarakham, Thailand)

Kittima received her MA in Curating and Collections from Chelsea College of Arts and is currently curator at MAIIAM
Contemporary Art Museum in Chiang Mai, Thailand. In 2016, she co-founded the Waiting You Curator Lab, focusing on curatorial
approaches within contemporary art practices. Her interest lies mainly in contemporary art and culture that revolves around
critical history, social and political issues. She has worked on numerous projects with both emerging and established artists
within the realm of Southeast Asian Art and its cultural context.

Her recent curatorial work includes House Calls: Pinaree Sanpitak at 100 Tonson Foundation, Bangkok (2020) Breast Stupa
Cookery: the world turns upside down at Nova Contemporary, Bangkok (2020), Our daddy always looks down on us at Cartel
Art Space, Bangkok (2020), Temporal Topography: MAIIAM’s New Acquisitions; from 2010 to Present at MAIIAM Contemporary
Art Museum , Chiang Mai (2019), In search of other times: reminiscence of things collected, at JWD Art Space Bangkok (2019),
Occasionally Utility at Gallery VER, Bangkok (2017), The Thing That Takes Us Apart at Gallery Seescape, Chiang Mai (2017)
and at CU Art 4C, Bangkok (2020

About Waiting You Curator Lab

Waiting You Curator Lab (WTU) is an experimental curatorial workshop and artists’ book publishing house, based in Bangkok and
Chiang Mai, Thailand. Founded in 2016 by Kittima Chareeprasit, Vipash Purichanont, together with Kasamaponn Saengsuratham,
Time Chotivilaivanit, Taratchanan Pongpanich, and Setapa Prommolmard. WTU offers itself as a laboratory for experimenta-
tion on infrastructure of artistic practice such as, exhibition, publication, and beyond. WTU aims to be an open platform where
artistic invention can be made based on research, discussion, and participation. ‘Waiting You’ spelling in broken English in Thai
style, meaning that we are ‘waiting’ to collaborate with ‘you’. Selected work from Waiting You Curator Lab includes Metaphors:
An Evening of Sound and Moving Image with Kick the Machine at Bangkok City City Gallery (2017), The revolutionary things at
Cartel Art Space (2018), In search of other times: reminiscence of things collected at JWD Art Space (2019) and Our daddy
always looks down on us at Cartel Art Space (2020)

waitingyoucuratorlab.com

About HOP

The space of inspirations expands when photography enthusiasts gather. Turn on your camera, open up your eyes, and
your mind, and be prepared for a new experience with “HOP”, or the Hub Of Photography, which is the first comprehensive
photography hub in Thailand. We provide creative space for photography lovers and will take you to discover a whole new
dimension in the art of photography from all over the world, regardless of whether you are a professional or an amateur. In
addition to being a photography exhibition space, HOP is also a living space that gathers knowledge and creativity for all
photography enthusiasts and enable them to exchange views and experiences on photography for everyone who is interested
to learn and develop visual storytelling skills through various activities that will be held throughout the year. Photography is
something that is near to our hearts. Let’s get together and release your unique inner personality through your photography.

[1] The “Germanic” style isn’t just used to refer to works created by German artists, but also the works of those who have studied at the Kunstakademie
Diisseldorf art academy. Furthermore, the ‘Germanic’ style can also refer to collectives of photographers in Germany in the decade between the 1920s
- 1930s, such as New Objectivity, August Sander, Albert Renger-Patzsch, whose works greatly influenced the works of the proceeding generation of
artists, especially the “Deadpan” photography style. Deadpan Photography refers to the style of photography that extends beyond the image’s frame.
It is surreal, emotional, and subjective; while the subject of these photographs play a part in conveying emotion, the feelings of the photographer
themselves are hidden, and have no bearing on the interpretation of the image’s narrative. Notable artists who worked under this style include the
likes of Thomas Ruff, Andreas Gursky, and Thomas Struth, to name a few. (Cotton, Charlotte. 2004. The Photograph as contemporary art, 81-112.
Singapore: Thames & Hudson)

[2] Andreas Gursky was also a graduate of Kunstakademie Dusseldorf, and also studied under Bernd and Hilla Becher (Ibid)

[31] Minimalism art can be seen as extending the abstract idea that art should have its own reality and not be an imitation of some other thing. We usually
think of art as representing an aspect of the real world (a landscape, a person); or reflecting an experience such as an emotion or feeling. With mini-
malism, no attempt is made to represent an outside reality, the artist wants the viewer to respond only to what is in front of them. Minimalism typified
by artworks composed of simple geometric shapes. (Tate. Minimalism — Art Term. https://www.tate.org.uk/art/art-terms/m/minimalism. Retrieved on
27 September 2021).
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Thomas Ruff, Andreas Gursky, Thomas Struth udn (@1% Cotton, Charlotte. 2004. The Photograph as Contemporary Art, 81-112. Singapore:
Thames & Hudson)

[2] Andreas Gursky 3UMsAnsnaaTuAailz Kunstakademie Diisseldorf ﬁaﬁdLﬂugﬂﬁEﬁ’uad Bernd Becher a2 Hilla Becher (Ibid)
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